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The SO-yearevolution of the archetypalpower pen, the
MontblancNo. 149, is detailedin this two-partseries.

Montbl anc N o. 149, ca. 1952, the i ntroduc tory
year" From the Joe E ngel col l ecti on.

The Montblanc 149 has becomean icon, a protorypical

older 149swere offeredat reasonableprices.The ragethen

writing instrument of the age.One seesthe big, black cigar-

was big orange 1950sDanish Montblancs with Number 6

shapedfountain pen on desks,in pockets, in the hands of

nibs or other older orangeGerman Montblancs with

power brokers. Its image representsprestige, power and lux-

Number 25,30,35 or the occasional
huge Number 40 nib.

ury yet its essentialidendry, that of a writer, remains. The

Even penswith small Number 2 or Number 4 nibs in red

1.49 did not achieveuniversal recognition just becauseof its

elicited more passionateresponses
than older 149s.

size and beaury. It began life 50 yearsago, matured and
remainsfamous as a greatwrirer.
More than 75 yearsago, the Parker Duofold Big Red

During the Vall Streetwave of the early 1980s and
continuing through the enormouseconomic expansionof
the 1990s, the 149 Diplomat gained populariry not only

was such a departure from the norm that it attracted atten-

among those seekinga status symbol but also among writ-

tion far beyond the circlesof thosewho could afford its

ers and collectorswho had previously collected only classic

$7.50 price tagin 1925.In the 1940sand 1950s,the leg-

pens. They realizedwhat an elegant, comfortable and func-

endary Parker 51 was consideredthe perfect marriage of

tional fountain pen it was. Call it what you will-149,

form and function and becameyet another writing instru-

Diplomat, Masterpiece,Meisterstiick,the Hog or the

ment to achieveiconic status. Like its predecessorsin the

TelephonePole.Its sryle,quality and history merit the 149's

pen industry that achievedrecognition even among those

lofry posidon, and its performance confirms the superlatives

who neither owned nor usedthem, the 149 has become

that accompanydescriptionsof this greatpen.

more than the sum of its precisioncomponents.
The first-year I49, circa 1952, has becomeone of the
most prized of all Montblanc models.Just l0 yearsago, the
149 was ignored by many classicfountain pen collectors;
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I haveowned and studied examplesof early l49s and
noted a number of changesover the years.My collection
once held 39 Montblanc 149s-two broad, two stub, five
medium, 1 1 fine and 19 s1s12fins-4nd about a half dozen

parts pens, Basedon pens in my own aswell as other col-

the filler cone. Montblanc, like'Waterman,employeda

lections, plus resourcesin my possession
and thosesenrme

three-digit numbering system.The first number indicated

by the Montblanc Archives in Hamburg, I offer some per-

or highthe pent pedigree-1 for Meisterstiick-Masterpiece

sonal observationson the evolution ofthe 149.

est qualiry 2 for middle range and 3 for student. On early

Additionally, conversationswith authorities Arthur Thydle,

Montblancs, through 1947, the middle number designated

Montblanc's former chief repairmanin the UK and cur-

the filling system-0 for safety eyedropper filler, 2 for push

rently director of the Pen Museum in Hull, England, and

or button filler and 3 for piston filler. However,by 1948,

Dr. Osman Sumer,a Montblanc dealerand authoriry in

when the 140 serieswas introduced, the center numbert

Hamburg, Germany, have provided pricelessinformation.

significancehad been abandoned.There were still button

The 149 of 1952 is not the 149 of today. Nearly every
component has undergonechange.Slight modifications

fillers with rubber biaddersbeing produced,but they
seemedto havean arbitrary middle number. In 1952, when

Ieft to right-Mint
condi ti on N o. 149
transi ti onalmodei w i th ni b
style of late '70s and other
components from e arl y
'80s; N o. 149 of th e l ate
'60s w i th w i de ni b
shoul dersand w i de , fl at
cone band; N o. 14 9 of l ate
'50s or earl y '60s w i th
tapered ni b and thi n,
rounded cone ban d.

from decadeto decadecreateda pen that satisfiedconsumer the largestof the series,the 149, was introduced, the midneedswhile maintaining a corporatevision. Assignyourself

dle number remainednon-descriptive.The third digit

a treasurehunt. Placetwo Diplomats side by side. Get a

showsthe nib size.Although Montblanc produced nibs

good jeweler'sloupe if your eyes,like mine, are around the

from the popularly named baby,Number 00, to the giant

sameage as the 149. As you methodicallystudy eachpart

Number 9, the standardsizeswere 2, 4, 6 and 8. The

of eachpen, somesurprises
await you.

Number 9 nib was availableonly in the Meisterstiickrange.

Mo n tblanc ' s Num b e ri n g S y s te m

The Fi l l er C one and Fi l l er P l ate

On the original Diplomat, 1.49washeat stampedon
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At the southernmostpoint of the 149 is a turning

knob known in the German pen indusrryas the filler

luloid closingagainstcelluloid. It is alsoa decorativefeature

c one.I t is t he gr i p p i n gp o rti o n o f a p i s to n fi l l er mecha-

appearingon the entire 140 seriesfrom its first appearance.

nism. On the L49 and the entire 140 series,this cone is

Devoteesof older Montblanc modelswill note that the

permanentlyattached.On some smallerMontblancsof

on the Meisterstiickluxury line, the
immediatepredecessor

the 1950s,notably the 240 series,it was actuallya false

130 seriesin sizes2, 4, 6, 8, and 9, lackedsuch a filler plate,

cap that was completelyremovablerevealinga small,

as did the earlierluxury push button 120 series.On the 130

ribbed turning knob. Turning this knob engagedthe pis-

series,the eboniteturning cone closedagainstthe celluloid

ton filler. The 149'spermanentfiller cone is smooth and

barrel.The filler ring continued to be usedon later transi-

rapered,slightly rounded at its pinnacle,

tional149 models.After the 1959 switch from celluloid to

Continuing northward on the 149, stop at rhe first

plastic, the thin rounded band remained.The changeto the

metal encountered.This band, calledthe filler plate or filler

wider, flush band betweenfilier cone and barrel seemsro

ring, is thin and rounded on the original 149. Study it

havebeen made in the 1960sand remainstoday.

closelyat the edgeof the barrel;there is a clearconvexcona thin washerand is,
rour to this pieceof metal. It resembles
in fact, the border betweenthe barrelproper (later calledthe

The B ;rrrel
The writing end of the barrel presentsan inreresting

barrel tube) and the filler cone. Run a finger along the filler

contrastbetweenolder and newer 149s.The barrel of the

plate when the piston is engagedand the cone is at its great-

149 was the samesizeas its luxury predecessor,
the 139, but

est distancefrom the barrel.The ring reallyis a ring-

both are slightly smallerthan current production 149s.The

rounded, not a flat-edgedwasheras on later models.It

celluloid barrel and cap of the original 149 havea distinctive

servesas the border becweencone and barrel,reinforcingthe

red tint, especiallywhen held to a strong light source.

junction so that there is addedstrengthand not simply cel-

Prior to 1985,the barreltube wasa sinqleunit, with

the exceptionof the filler cone.A raisedlip protrudes
slightly from the barrel.Just below the gr"ippingarea'
hasan ink
although it is not a separatesection,the barrel
extend
view window with clearlydefined vertical Panesthat
some
completelyaround the barrel'scircumference'On
on
the most
rnodelsthey are almost totally faded,but even

Complaints about leaking secto reduceits effectiveness.
an
tions by usersof newer 149sshould be followed with
in a
inquiry as to how long the pen has been lying unused
desk drawer.Leaking sections,though rare, usually occur
after the pen has sPentyearsemPty in the box ot more
within
dangerousindeed,left with ink inside' Mixing inks
fillers
the pen or evenin bottles can be dangerousfor piston
like the 149. Accoding to one Montblanc dealer'the inside

panes'
amberedpen there will probably be a hint of the
in rwo parts
After 1985, the barrel was manr-tfactured
of the barrel can becomepitted and the sealantcan deterioOn a
with the junction just abovethe ink view window'
ink types'
ink view and rate from chemical interactions by di{ferent
newer 149, a clearline is visible just abovethe
SeriouslyneglectedI49s may need the sectionremoved
the two
immediately below the barrel'souter threadswhere
barrel is somemodelshas from the barrel; resealingor replacingthe
parts meet. The separatesectionon more recent
Disassembling,sealing,and reassembling
times necessary.
are interclearplastic threadsand a bayonet snapiock that
it should only
or the operat- the barrel is fairly simple surgery'although
nal and invisible exceptin the assemblyroom
be attemptedby an authorizedMontblanc repairmanusing
sealed'
ing room during repairs.Once closedand properly
the proper tools and sealant.
the ioint should prove air and watertight'
or
During periodic maintenance,perhapseverydecade
Ti re Fi l l i ng S Y stenr
so, the section can be removedand new sealantapplied'
The filling mechanismon early 149s is the sameon the
the pink
Authorized Montblanc repairmengenerallyprefer
entire 140 seriesand also the 130 seriesfrom 1939-52'The
"bubble-gum"sealant'a quick-dryingPastethar remains
allows one
seems filler is a double piston or telescopedesignthat
securefor long periods.Neglect of the pen' however'

.
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piston to collapseover the other, thus creatinga largerink
chamber than in a similarly sized pen with a traditional sin-

The Cap
\7ith so many componenrs, rhe Diplomatt cap con-

gle spindle piston mechanism.If you hold the barrel of a

tains severalfeaturesunique to the early 149. Fully disas-

celluloid I49 to the light it is possibleto seethe movement

sembled (to be done only by professionals),the early cap

of the pistons. Turning the filler cone to open or close,one

has two celluloid and four metal components. Like the

feelsthe true double or telescopicpiston. Like a telescope

barrel, the celluloid cap is slightly smaller than the cap on

with larger sectionsclosing upon smaller sections,the 149t

later models. Most noticeable, and perhaps the difference

first gear is smaller, allowing the second to fit over it in the

mentioned most frequently among collectors, are rhe rwo

retreat position when the ink chamber is fully loaded.

thin cap bands. Surrounding the wide cenrral cap band are

Conversely,when the plunger head advancesat the fore end

two thin sterling silver bands, which are gold filled on later

of the piston, it emergesfrom over the rear piston. In this

models.The wide band, sometimescalled the girdle, has

position, the air has been expelled.A vacuum has been cre-

Montblanc engravedon it in stylized block letters. The let-

ated, and the pen is

ter style has changed

ready to be filled.

severaltimes over the

The filler cone,

years,sometimes

attached to the spin-

deeply etched and at

dle's rear end, turns

other times cut with

easilyand then with

a more shallow recess.

smooth resistanceas

Early wide central

the pistons extend

cap bands are not

first quickly with

marked 149 as are

almost no tension,

current models.

then more slowly

After the com-

with considerable

pany name is one of

resistance.This is

three model designa-

tension,not piston

tions-Masterpiece,

damage. As the filler

Meisterstiick or Chef

cone moves back-

d'Oeuvre. The silver

wards away from the

band capswith

barrel, the spindle

Masterpieceare more

housing is visible.

common than the

On the double-

German or French

gearedcelluloid 149,

designations.One

this housing is a

can assumethat by

white metal tube

the late 1950s,when

concluding in the

the sterling cap rings

cone and extending

were abandoned in

into the barrei base.

favor of gold-filled

A plastic spindle and

rings, there was also a

housing existedfrom

domestic market for

the Iate 1950suntil

the 149, thus the

1990 when a brass
housing was introduced.
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Meisterstiick marking. English, German
and French advertise-
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ments indicate that the luxury 140

discarded 149 capswith broken nip-

line was initially directed at overseas

ples,but on recentmodels the nipples

consumersas a means of acquiring

have been replacedby a brassscrew.

hard currenry for Germany in rhe

Broken capssince 1985 are rare.

immediate post-war years.This
explainsthe English name Masterpiece T h e C l i p
used for British Commonwealth and

The cap clip is the only metal part

North American consumers,and the

ofthe early 149 that can be separated

much lesscommon French Chef

from the barrel or cap. Early celluloid

d'Oeuvre, which is rare throughout

models had a short center hump along

Europe. I have seenonly one ofthese

the top of the clip with the clip ring

French market 149s in over 20 years of

engravedwith "W. Germany."

collecting pens on three continents. It

Although clips may have been replaced,

was owned by a well known Parisian

the majority of celluloid 149s I have

collector and disappearedalmost

seenbear this demarcation.The clip has

immediately after being offered.

evolved in the past 50 years,and there

At the cap tubet top is a small cel-

have been at leastfour other stylesafter

luloid or plastic nipple that is threaded

the original short hump. There is a clip

and screwsinto a recessin the underside of the cap top, or crown. The nip-

with a long center hump also engraved
*W.
Germany."Somepre-1990 149s

ple was celluloid from 1952 until

are marked simply "Germany," with

approximatelyi959 then plastic until

either a long or a short hump. This is

about 1985. The clip, placedover the

unusual becausethe two clips pre-date

nipple, fits perfectly around a raised

the reunification of the Federal

tier. The crown with its renowned

Republic (\7est) and the Democratic

"white star," representingthe snow-

Republic (East). Finally, there is a 1960-

capped peak of Mont Blanc, screws

1970s 149 with the long center hump

onto this nipple to hold the clip in

and the clip ring marked "Montblanc -

place. From 1985 onward, the cap tube

Made in Germany." Since about 1990,

has had a center hole in this tier. A

the clips have carried a letter-numeral

small brass,flat-end single-slotted screw

identification code said to be primarily

goesthrough the hole from the inside

for detection of smuggled gray market,

and protrudes above the tier to approx-

or untaxed and illegal, Montblanc pens.

imately the same height as the integral

In addition to their code, thesepens

celluloid protrusion on early models. A

have *re words "Germany'' or "til?l

clear plastic washer fits between the

Germany." I have seenone 149 clip

screw head and the inner cap top. The

ring marked "Montblanc metal -

crown on newer models has a threaded

Germany." n

brasslined receptaclefor the screw.
Since 1985, the L49 has had a cap-to-

In the next issue,an in-depth looh

crown configuration of metal to metal.

at tbe writing end of the Montblanc

holding the plastic components

149-two

together, thus assuring considerable

nibs. Al"so,who is it that clearly couets

strength in the union. I have seenolder

tbe 149 thesedays?

collars, seuenfeed.s
and 12
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14 sis50
The first installmentof this two-oart
articledetailed50 yearsof Montblanc
149 production-itsbeginnings
and the

Part2

fillerconeandplate,fillingsystem,
evolutionof the numbering
system,
with a look at the writing
barrel,cap and clip.Thejourneyconcludes
that
end of the 149 andsomeexpertopinionsaboutthe characteristics
makethe Montblanc149 a popularclassic.
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V ari ati onson Mon tbl anc
149 barrel, nib and feed,
1960s-1980s. S how n w i th
packi ng tubes, ca. ' l 990s .

At the writing end of the pen, one finds the collar,the feed

models,the barrel lip is actuallya separatepiece;itt the

and the nib. Over the years,I have identified two collars,

wide outer edge of the collar. It is simple to detect because

sevenfeedsand 12 different nibs.

this collar Iip is somewhatlighter than the barrel.This col-

T he Collar

lar can also be removed with the 149 tool. Earlier 149s had

The collar,a plastic band that holds the nib againstthe
feed, was completelyrecessed
within the barrel until 1985.
Early Diplomats have a slight depressionin the barrel end

the actual edgeofthe barrel as their barrel end lips.
FeeclMe
The various 149 feedsrepresenta clearevolution of

around the nib baseor tail. A pair oftiny slots 180 degrees

designin ebonite from 1952 ro 1996 and a seriousfocus on

apart fit a special1.49nrb tool for inserting and removing

simplicity of replacementin the two plastic feedsmade

the collar. Set snugly within the collar are the nib and feed.

since 1990. The original 149 Had a curved, recessedfeed

From 1952 until 1985 a three-partnib unit-collar, feed

commonly calledthe "ski slope."This elegantfeed, with its

and nib-was assembledoutsideof the pen but installed

smooth curvesand central grooves,was used on the entire

and removedas a unit. Vith the appearanceof the rwo-

140 series,as well as on the moderate-range240 seriesfrom
'$?ith
the 1950s.
internal and externalcombs, this feed is

piece barrel in 1985 came an overlappingcollar. On these
22
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completely functional 50 yearsafter it was introduced.

beganto skyrocketand bankersreplacedpoets and profes-

The next four feedson the 149 more closelyresemble

sorsas the 149t primary consumers.Many of thosefirst-

traditional feedson other high qualiry pens-iarge, somewhat

time 149 userswere unfamiliar with fountain pen use.

protruding to extend the ink capacityof their many combs

Accustomedto ballpoint writing and its inherent pressure,

and made of the ideal feed material. ebonite or hard rubber.

149 usersofthe early 1990stended to pressdown hard and

The two feedsmade between 1959 and 1972 were quite

spring or separatethe nib from the feed, resultingin poor

similar.The internal ink channelruns the entire length of

performance.This was when the first complaints about 149

the feed, and each has an extensivenetwork of side combs.

qualiry were heard,but it is necessary
to considerthe novice

\(hen turned to their undersides,a cleardifferenceis dis-

userswhen one listensto complaintsabout the writing

cerniblein the portion visiblewhen the feedand nib are set

qualitiesof this pen.

securelyinto the pen-a pair of centerink channelsact as

Montblanc'stwo most recentfeeds,1997-1996 and

added insurance againstoverflow. On the earlier model the

1.996to the present,are plasticand well combed to prevenr

channelreachedthe whole length of the feed.On the later

leaking.The 1991-96 feed has horizontal combs and is

model, the pair of channelsstopson the angledfacejust

characterizedby the easeof its insertion and removal.

abovethe feed'srounded shank.
Like the previouspair of similar feeds,the next two can
also be considereda pair, so similar are they
exceptfor a single,though significant,design
feature. These two feedshave identical ink
j..

channels,side and under grooves,and

,'1

both have a plain face without groovesor
channels.Turn the two feedssideways,
and it is easyto seethat the
1972-1981 model has a solid profile, while the later 1981-1990
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model has a clearlydefined cut through
the center of its face.
Tirrn the feed face up, pressgently against the
upper portion, and the feedt top taper will lift slightly.In

P roduct broc hures w i th
fi l l i ng i ns truc ti ons .

theory, this feed would allow the writer to exert more pressure to achievea calligraphic flourish without skipping. The
feed and nib remain in contact becausethe feed moves with

Repairmenno longer neededthe nib tool to removeor

the nib, rather than the nib moving away from the feed and

install nib and feed; it simply slid into position. The feed

creatinga tiny air spacethat breaksthe capillary attraction

fits into a thin slot cut into the inner wall of the collar.

betweenink chamberand nib tip. This feed is sometimes

Despite the simpliciqyof insertion and removal,leaking

called the "shark" becausein profile it resemblesan elongated facewith its mouth about to open. The appearanceof

almost never occurs.How good is the sealon this feed?
\X/heninstalling new feedsand nibs into half-filled pens of

this feed in the very early 1980s-when many more con-

this vintage under strong magnification,I have seenink run

sumerswere unfamiliar with fountain pens and tended to

uphill through the nib slit betweenthe tines.\7ith the bar-

exert more pressureon the nib than necessary-sugSests

rel down and nib up, the ink actuallyclimbs to the nib tip.

one theory as to its design characteristics.In the early years

The silent installercan hear a definite "puff" when the nib

of the first Reaganadministration conspicuousconsump-

and feed are set, as excessair is forced from the collar.

tion as a socialphenomenonassuredglorious and heralded

That's a tight seal.

diversions. It was at this time that Montblanct populariry

continuedon page 26
voLU\4E
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Its Nibs

The N i b
The nibs of the 149 are some of the linet most

The following Montblanc 149 nibs have

interestingfeaturesand important when considering

been seenand/or testedby the author.

writing comfort. Somevery early l49s have nibs

The dates-not necessarily exact,

that pre-date the Diplomat's production. Berween

especially for early models, but fairly

1939 and 1952, the 139 was Montblanc's flagship

close from the 1970s on-are based on

model. Its nib was a largeNo. 9 and closely

Montbl anc advertisements,i nternal

resembledthe later 149 nib with its three-tone

Montblanc communications, conversationswith authorities
and purchase datesof various 149s in the author's collection

finish, gold-platinum-gold,the characterisdc4810
stamp and the capital M in the srylized star within

and other collections.

the circle.Study this part of the nib under strong
14C, three-tone,taperedshoulders,ca. 1952-59
'|4C, three-tone,broad shoulders,ca. 196O-72

magnification.On all larer 149 Meisterstiicknibs,

1BC,three-tonebroad shoulders,for the Europeanmarket,

its encompassingcircle is plain. Some early 149 nibs

the background ofthe star areabetween the star and

c a. 1952- 59

have an etched background with very fine lines

14C, two-tone, narrow shoulders,ca. 1972-85
14C, two-tone,extra flexible, ca. 196Os-197Os

angled from top right to lower left. This is actually a

14K , t wo- t one,b ro a ds h o u l d e rsc, a . 1 9 8 5 -BB
14K , t wo- t one,b ro a d s h o u l d e rsc, u t-o u tta i l ,c a . 19B B -90

were exhausted.Removedfor inspection,the front

139 nib, apparentlyusedon the 149 until supplies
tail of this nib is marked L 139 or 25.The L 139

14K, two-tone, narrow shoulders,ca. 1985-BB
l4K, two-tone, narrow shoulders,cut-out tail, ca. 19BB-90
.l
BK, two-tone, broad shoulders,ca. 1991-94

was the official designation of the pen and 25 was
another name for the large No. 9 nib, even though

I BK, three-tone,broad shoulders,ca. 1995-99, usedon the
' Hemingway,shown above, beforebeing usedon

the 139 and I49 nibs are considerably larger than
the nib on the famed button-filled No. 25 fountain

r egularpr od u c ti o n1 4 9 m o d e l s

pen. An authentic 139 model should possessthis

I BK, three-tone,narrow shoulders,cut-outtail, 1999 to present
" T h re e -to n e " i n d i ca tes gold- platinum- gold, and "two- tone" indi c ates
p l a ti n u m o n g o l d .

etched background logo nib.
unique to each
There are writing characteristics
nib. My favorite 149 nib is the 14C extra flexible
becauseit provides interesting flourishes even without calligraphictraining. Next on my list of

Montblanct current feed, introduced on the Alexandre

favoritesis the 14C two-tone nib. The tines on this

Dumas'\?'ritersSeriespen and usedon the 149 since1996,

model are fairly long in comparisonto the l4K model so it,

has an interestingridge near the bottom ofits
shaft. In profile, this feed has a curved cheek,

F,'9.1.

reminiscent of the original ski slope feed. For
the past five years, 149 nibs have had a small
notch cut into their tails. The nib notch fits
againstthe feed ridge to hold the nib in proper
position. \With this arrangement,there is no
chance of the nib slipping off center.New users
of fountain penssometimescomplain that their
pens have sprung nibs, separatedfrom the feed.
This occasionallyoccurs direct from the factory
but such a situation is nearlyimpossiblewith
the current feed.
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Montbl anc i nstructi onsfor removi ng ni b. feed and col l ar, from 1958 repai r manual .

too, provides a bit of flexibiliry. It is also a sentimental

age,the new owner naturally blamesthe pen. Often these

favorite-it's

pens are left filled and unused for long periods of time,

the nib sryle on the 149 I gavemy wife as a

wedding gift in 1980, Third among my favoritesis the l4K

resultingin a severelycloggedink channel.One late 1980s

tlvo-tone in all four of its sryles.Theseare the 149t last 14

model I operatedon still had a completelystainedink view

karat nibs, and I prefer 14karar nibs to 18 karat nibs. Their
higher alloy content offers more flexibiliry in standard non-

after three days of soaking. Once disassembled,the feed
required further extensivesoaking and scrubbing. \X4ren I

calligraphicnibs than does l8 karat gold.

askedthe owner about his writing habits, he replied that

The 18K three-tone,broad-shouldernib is another

the 149 was a gift and didnt really suit his daily writing so

noteworthy example of an exceptional 149 nib. Also known

hed left it filled in his desk until he needed it. Its ink had

as the Hemingway nib, it appearedon Montblanc's first

completely evaporated,and crystalizedpigment had sealed

\Triters Serieslimited edition pen, the Hemingway, today

the ink chamberand veins of the feed.

the worldt most prized (and expensive)non-precious metal

\(hat about pens that are not misused, pens that come

or maki-e limited edition fountain pen, basedon compar-

from the factory and dont perform to the customert satis-

isons of askingpricesamong collectorsin North America,

faction? Sadly,this does occur, but itt certainly not a prob-

Europe and Japan.This nib is Montblanc's only limited
edition nib in the 'Writers and Patron of the Arts seriesthat

lem unique to high-end fountain pens. I have had

did not have some special design related to the writer or

and feed. Likewise, I have owned severalEuropean models

patron or was unique in some other respectto the limited

selling at about twice the price of a 149 thar had sprung,

edition pen. In fact, it is a special nib because,at the time

crooked or bent (yes,damaged)nibs upon my initial

of the Hemingway's release,the 149 still had a two-tone

inspection-they left the factory in that condition. Another

18K nib. It was approximately four yearslater that the stan-

explanationof problemsassociated
with 149sis that we are

inexpensivefountain pens fail to write until I reset the nib

dar.d149 nib becameavailableas a three-tone, gold-plat-

a far lesspatient sociery than we were during the Golden

inum-gold, nib in regular production.

Age of fountain pens.A fountain pen is not an electronic

W ho B uy s T he s e T h i n g s ?

gadget. It is a precision instrument requiring concenrrarion

Yearsago, when I traded a Parker Vacumatic Senior
Maxima with a deeply cracked section for a very early 149,

and commitment for maximum performance.
\What do dealers,collectors,and repairmensay about

a well known US dealer/collector said jokingly that he was

the 149?ReginaMartini of r.martini mailorder in Germany

robbing me in the trade. "No, this is a very old

saysthe older 149 is much sought after by European collec-

Montblanc," I respondedand handed it back to him. Still

tors. V4rile the current 149 remainspopular, it has compe-

holding the seriously damagedVacumatic, he uncapped and

tition from many other models of equal or greaterquality

examined the 149 closely."You're wrong," he said, "this is a

and expense.

new pen. I seetheseall the time." He returned the I49 to

Yoshimiitsu Sunakawaof Juzen-shaPen Shop in Tokyo

me. \7e shook on the deal, eachhappy and eachconvinced

lovesthe 149.He saysthe older 149sare among the most

hed gotten the better deal.

prized fountain pens in all of Asia. The current production

Presently,the word on the street regarding Montblanc

149 is very popular among his customers,but some cus-

149s is "love 'em or hate 'em." A popular websiteoffbrsvis-

tomers mention its weight since the factory returned to

itors a Montblanc surveyand commentson the famed 149.

using a metal piston filling systemin 1991. Overall,

Has the 149 fallen victim to its own populariry? This may

Sunakawapraisesthe I49, noting that piston fillers are very

be the caseto some extent. Becauseit is a prestigefountain

popular in Japan.

pen, it is sometimespurchasedby well heeledconsumers

Steve\Teiderlight of Fountain Pen Hospital in New

who have no idea how to care for a luxury fountain pen.

York Ciry has been selling the 149 for nearly 40 years.

Accustomed to bearing down hard with a ballpoint, these

\7hen it premieredin the US in the early 1960s,it sold for

usersfrequently damagetheir fountain pens on initial use.

about $35. That was a considerablesum, but the Parker75

lJnaware that his or her writing sryle has causedthe dam-

in sterling silver sold at the sametime for $25. Considering
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the market just a fewyears earlier,the 149 sold in 1958 for

early 1970s.The 149 has an excellenttrack record. It actu-

the equivalent of $22 in Europe.At the sametime, the
Parker 5l went for $13.75, and a year later,the Sheaffer

ally sellsitself. It is askedfor by customers,rather than
being introduced by the salessta{f.Thatt how popular it

PFM sold for between$10 and

has become.Old-timers still use

$22. Comparatively, the 149 was

them. Itt a traditional pen."
\7e love the 149, not

not terribly expensive.
tVeiderlight notes that from the

becauseitt the current prestige

1960sto the 1980s,the 149 was

pen or becauseof its great his-

the only oversizemodel on the

tory, but becauseit is a trulY

market. There was almost uni-

comfortable, high-performance

versalcustomersatisfactionwith

fountain pen. The casualuser

the 149 in those days. In the

who acquiresthis pen in order

1960sand 1970s,the owner ofa

to impressclients and col-

149 probably had other smaller

leagues,then leavesthe pen

fountain pens, but none ofthe

half full in a box for months or

sizeand cachetof the Diplomat.

tossesit into his desk tray along

That is one featureof the 149k

with keys and coins will soon

populariry that has certainly

have a disappointing, ill per-

changed.Now; the 149 owner

forming pen. Leavefactory oil

has many largepens to choose

in a Ferrari, and the machine

from and probably owns several

will moan in a very few

competitive models.In price, the

months. Properly cared for, a
I49 will last a lifetime. I

149 is now near the low end of

-€a(t"ltet

luxury models,whereas20 to 40

receivedmy first 149 in 1979.

years ago, it was in a classalmost
by itself.'Weiderlightsays,"From

Dropped a couple of times, it

the early 1960suntil the 1980s,

1980s.It still performsbril-

the 149 was the big pen. There

liantly. I have 149s from the

weren't any others in that cate-

early 1950s that write wonder-

gory. It was the biggest in status

fully. A couple have tight pis-

and qualiry."

tons that eventuaily will wear

neededa new feed in the mid-

out. A repairman can disassem-

Chuck Edwards of Fahrney's

ble and lubricate the mecha-

in'Washington, DC, has seen
hundreds of l49s during his
careerin the writing instruments
industry. His customersstill
regard the I49 as a functional
statussymbol. He says,"Like the

to p - M o n tb la n c 1955 pri ce gui de show i ng, l eft to ri ght,
m o d e fs.l 4 9 , 1 4 6, 144 and 142. Onl y the 149 i s show n
with a "4 8 1 0 " ni b.
above-Montblanc ink bottles. Bottle on the left, ca.
1 g 7 o s, is co n sideredone of the best desi gnedof al l ti me;
"lig h t b u lb " b o t tl e on ri ght, ca. 1980s.

Burberry trench coat and the

nism, but eventually the thin,
white plastic spindle will break.
Thatt a given, but I'm
impressedwith any 40-year-old
plastic still performing well.
I asked Chuck Edwards, as

Rolex wrisrwatch, the Montblanc 149 is the pen many people aspirero own. For some people,it is worn rarher rhan

the dean of North American Montblanc repairmen,for his
views on 149 repairs.He says,"I do more cleaningthan

used. SinceMontblanc returned to the 18K nib in 1991, it

repairing,much more maintenanceover repair." His advice?
"To prevencproblems,use them," he says."The best thing

has becomea more popular model." Edwardsconrinues,
"Mr, Fahrneybegancarrying rhem in the late 1960sor
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is to use your 149." I couldn't agreemore. (

